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work of Richard and his companions.   The natural i
charm which most children possess on the Stage would
suffice to endear the Princes to the audience, and the'
afting of Richard would do the rest

A child's part of a very different sort is that of
William, Mistress Page's son, who appears in one
scene only, to be questioned by his schoolmaster [34],
He is a laconic boy, and the scene was certainly not
written for his benefit, as the chief humour of it lies in
the misunderstandings of Mistress Quickly and the dis-
guSt of Sir Hugh, It is difficult to know why this scene
is in the play at all, as it seems to have no purpose, and
introduces a boy a&or who does not otherwise appear*

One of the moSt delightful scenes in The Winter's Tale
is that in which Mamillius begins his sad tale [35],
which is never finished. The remarkable charm of
this young prince has captured the affection of many
writers on the play, and the well-known piece of
imaginative criticism by Swinburne in A Study of
Shakespeare (1880) contains many tender references
to him. Perhaps the secret of Mamillius's enchant-
ment is that he is very much a child. He does not
make clever remarks, like Gloucester's young nephew
of York, nor has he the contentious nature of Lady
MacdufFs son. His innocence is used with great skill
to set off Leontes's rising anger [36], and the King's
obvious love for his son gives depth to his own
character and increases the pathos of his ready suspi-
cion of Hermione.

The part asks very little in the way of aQing,   A*
child with a pleasing nature and the ability to speak I
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